












































　　また本論文作成に当たっては，主に以下の著書を参照した。Keith Moxey, Peasants, Warriors, and Wives. Popular 
Imagery in the Reformation, Chicago, １９８９; Alison G. Stewart, Before Bruegel. Sebald Beham and the Origins of Peasant 
Festival Imagery, Hampshire, ２００８；Wolf Seiter, “Bauern und Bauernkrieg,” J. Müller und Th. Schauerte （Hrsg.）, Die 

















３　《愛の園小版画》《チェスをする愛の園》など。Meister E. S. Ein oberrheinischer Kupferstecher der Spätgotik, 
































４　Max Geisberg, The German Single-Leaf Woodcut １５００-１５５０, reissued by Walter L. Strauss, Vol. １, New York, １９７４, 
G. ２５５; Alison G. Stewart, Before Bruegel. Sebald Beham and the Origins of Peasant Festival Imagery, Hampshire, ２００８, 
pp.１３８, ３１６, fig. ３. １.
５　Stewart, op.cit., pp.１４０-１４１,１４２-１４３, ３１６, fig. ３. ２, ３. ３.
６　Geisberg, op.cit., G. １４４- ９, G. １７２; Stewart, op.sit., pp.１５０-１５１, fig. ３. ４.
７　Geisberg, op.cit., G.２６２; Stewart, op.cit., p.１６６, fig. ４. １.
８　Keith Moxey, op. cit., p.５２; Stewart, op.cit., p.１０２.
９　Ch. Vogelaar, J. P. F. Kok, H. Leeflang, and I. M. Veldman, Lucas van Leyden en de Renaissance, Leiden, ２０１１, pp. １４４, 
２６０; Michael Matile, Die Druckgraphik Lucas van Leydens und seiner Zeitgenossen, Basel, ２０００, p.１５０, fig. １２９; Jacques 































































































13　Geisberg, op.cit., G.１３９; Moxey, op.cit., p.５３; Stewart, op.cit., pp. １０２-１０３.
14　藤代幸一は，「歯医者に抱いていたいかがわしいイメージを嘲笑的に描いたもの」と述べている。藤代幸一『謝
肉祭の世界』高科書店，１９９５年，２６－２８頁。






















































































































































































































































der Hahn，そして雄鶏も der Hahn なのである。つ
28　R. Schoch, M. Mende, und A. Scherbaum, Albrecht Dürer Das druckgraphische Werk, Bd.II, München-Berlin-London-
New York, ２００２, pp.５２-５５, fig. １０７.



































































































35　Moxey, op.cit., pp.４３-４５; Stewart, op.cit., pp.１４９-１５９.













37　idem., pp. １４０-１４１, fig. ３. ２.

































39　Moxey, op.cit., pp.４４-４６; Stewart, op.cit., pp.１６４-１８８; A. Stewart, “Large Noses and Changing Meanings in Sixteenth-



















Swindler Dentist and Pole-Climbing for Rooster: An Analysis of Hans 
Sebald Beham’s Large Kermis Woodcut
 Koichi MOTOKI
　We have searched for meanings of motifs of the tavern and the drunken persons. In this paper we will 
consider the meanings of the swindle dentist and pole-climbing for rooster.
１. Image of Swindler Dentist
　According to K. Moxey and A.G. Stewart, the source of the dentist image seems to be the engraving 
Dentist by Lucas van Leyden. The image of dentist in Large Kermis is, however, different from the van 
Leyden’s engraving. In contrast to the engraving, the peasant does not appear to be so stupid in Large 
Kermis.
　The dentist has also scatological meaning, because there is shit near the tavern.
  Medieval dentists wander from a fair to a fair. So the presence of a dentist suggests that a fair is taken 
place in the kermis.
２. Image of Pole-Climbing for Rooster
　There is a rooster on the pole of the right side. The climbing man will be  given the rooster as a 
prize. What does the race of pole-climbing for rooster symbolize?
  There is a hint in Dürer’s woodcut the Men’s Bath. The man, who is resting upon his elbow, seems to 
be a key to solve the symbol. The cock （“der Hahn” in Germany） means a penis, rooster, and water tap. 
So this spot shows three meanings, so-called pun. Thus the rooster is related to penis, sex, luxuriance, 
and harvest.
　Eventually the motifs of dentist and the pole-climbing for rooster show the kermis, and harvest fair.
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